





































fully produced artwork has 
never been collected together 
properly, although Polystyle’s 
Doctor Who Winter Special 
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aks should be undubbed and bad quality) copy 
rly in 1993. of Episode Two of Power is in the 
--i hanas of a private collector, but so 

However, goocf quality sound-only 


Episode Two, due to be part of 
BBC Home Video’s The Dalek 

- Zt 

































Doctor Who Magazine and BBC Radio 1 FM have joined forces with BBC Home Video to give 
away twenty-five copies of The Tomb of the Cybermen. Not only that, but in this special 
competition you will get your prize before it goes on sale in the shops! The lucky winners will also 
get a year's subscription to DWM (fourteen issues) and the top prize winner will get a full set of all 
the BBC Doctor Who videos currently on release! 

All you have to do is listen to The Simon Bates Show (9am - 12.30pm) on BBC Radio 1 FM 
between Tuesday 21st and Friday 24th April 1992. Have this copy of DWM handy - he'll ask one 
question a day, and all the answers can be found somewhere in this issue. You'll then have four 
days to get your postcards into Radio 1, before the winners are announced on-air on Wednesday 
29th April. If you're a winner, Radio 1 guarantee you'll have your copy of The Tomb of the 
Cybermen before it's released to the public on 5th May. 

You'll find Radio 1 between 97 and 99 FM. The only way you can win is by tuning into Simons 
regular morning show, and of course by having this issue of DWM beside you! 
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British repeats ratings and video sales 










BIG DISCOUNTS 

ON DOCTOR WHO MAGAZINE 
SUBSCRIPTION PRICES! 

FOURTEEN ISSUES FOR 
THE PRICE OF THIRTEEN! 


Can you afford not\o miss out on 
this special offer? 

Marvel Comics' new-look Doctor Who Magazine is 
packed with news, interviews, features and new 
adventures, Doctor Who Magazine is available on 
order from all good newsagents, comic shops and 
specialist bookstores - but you can SUBSCRIBE to 
lourteen issues of DWM for the price of thirteen! 
Just fill out or copy the coupon below and post it 
with your payment to Doctor Who Magazine 
Subscriptions, PO Box 500, Leicester Great Britain 
LE99 OAA. 

Subscription rates: UK £27.50; Overseas £40.00; 
USA $60.00. Offer does not include specials or the 
Year Book. 

* Friends of Doctor Who members will now 
receive a $6.00 discount voucher for DWM 
subscriptions on joining this club: contact F0DW, 

P0 Box 14111, Reading PA 19612-4111 USA for 
membership details. 

* Doctor Who Appreciation Society members 
Deduct £3.50 from UK subscription price, simply by 
including your membership number on your 
application. 

* Doctor Who Fan Club of Australia members will 
receive a £3.50 discount voucher for DWM 
subscriptions on joing this club. Contact DWFCA, 

P0 Box 148, Gladesville, NSW 2111 Australia for 
membership details. 

* On occasion we may permit other reputable 
companies to make offers of products or services to 
our customers. If you do not wish to receive such 
information, please tick the relevant box. 


DOCTOR WHO MAGAZINE SUBSCRIPTION APPLICATION 
Please supply me with lourteen issues ol Marvel Comics’ Doctor 
Who Magazine lor the price ol thirteen, commencing with the 
most recent copy. I understand that the subscription otter does not 
include any specials or books. 


Address. 


Date ol Birth . 

Please tick your preferred payment method: 

□ I enclose a cheque/postal order lor □ UK £27.50 □ Overseas 
£40.00 □ USA $60.00 made payable to Marvel Comics Ltd. 

□ Please charge □ UK £27.50 □ Overseas £40.00 □ USA $60.00 
to my □ Visa □ Mastercard. My card number is (13 or 16 digits): 


Expiry Date. 

Signature. 

DISCOUNT RATES 

Please note your membership number or enclose your discount 
voucher with your subscription application. 

□ Doctor Who Appreciation Society number (it applicable) 


□ I am a member ol the □ Friends ol Doctor Who □ Doctor Who 
Fan Club ot Australia and enclose my DWM subscription discount 
voucher with this application. 

Return form and payment to Doctor Who Magazine Subscriptions, 
PO Box 500, Leicester, Great Britain LE99 0AB. 

□ Please tick here if you do not wish to receive details ol any 

special otter or new products. SC 0033 
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Fiona Cumming 


The final part of Season Twenty’s Black Guardian 
Trilogy ended amidst strikes and hungry extras, as 
director Fiona Cumming explains. 











Officers all 
who would occupy 


Dinah Collin went to town with the 
juxtaposition of the Edwardian, pirate, 
Greek, Chinese, gambler and space 

the Dressing-Up Box with a vengeance. 

Tegan had to have the type of headress 
into which Wracks jewelled timebomb 
would fit and, as she was going to The 
Buccaneer’s get-to gether as Marriner’s 
partner, we put her in an Edwardian 
Ballgown and Edwardian wig; her own 
spiky hairdo didn't seem appropriate 


speaking Officers picked up very quickly. 

unnerving, so this seemed a good 
starting-off point. Christopher then used 

Marriner asked Tegan "What is love?" 

The Rude Mechanicals, or Epheme- 
rals, who made up Strikers ere - - - - J - J 
a rude vigour which T ~ 

Kneller and John Carw 
As Wrack did not appear un 
episode, the effect on Turlougl 

maximised and who better to do that than 
Lynda Barron (no relation to Keith). It 

and one which she thoroughly enjoyed. 
Her second in command, Mansell, could 























































ieice on the Monday following 
st of An Unearthly Child. 
agedy of the pre\ 

;xas the paper sta 


me ljdl- s space sai 


The Daily Mail went on t 

William Hartnell and Carol Ar_ 

"the Unknown Them” and William Russell 
and Jacqueline Hill as “the ignorant, 
sceptical Us" before observing that the 
sight of the TARDIS, "nestling, after a 
three-point touchdown in a Neolithic 
landscape, must have delighted the hearts 


The Da 


-ns who followed." 


article headed ‘Eerie Weirdie’ described 
how, “the opening sequence, with an old 
police box in a junk yard turning out to be a 
space-and-time ship, ended up with a very 
satisfying ‘cliff-hanger’ - a deserted 
looking planet with an eerie weirdie 

The following year’s press predictably 
$S. MarfeTackson VTThe Daily 

speculation when he wrote in August that 
“The Daleks, the tin robot monsters of 
BBC TV. are returning to the Saturday 
d Doctor Who ii 
t after pic 

^WherTthat 

Daily Mail me _, 

an interview with producer Verity Lam¬ 
bert and future script editor Dennis 
Spooner on November 28th. No prizes for 
guessing which of the two journalist John 
Sandilands described as, "tall, dark and 
shapely" and "remarkably attractive" - 

< < ■ J -I - - pQjjjJ fyjjgg 

ly forbidding” 


back into the past and tho 


coverage gradually increased, reaching 
something of a peak in the Eighties when it 


f Dalek’s 


On November 23rd 1963 the world was 
reeling from the death the previous day of 
its most charismatic leader, and President 






the hindlegs of an elephant m, 
nadir of theatric^ ambition bu 

P lf°seems that Verity Lambert made 
similarly short work of Mr Gander as she 
had Mr Sandilands. It was reported that 
the BBC’s only female drama producer, 
“does not relish the description ^ of 

dSigner^^Vpossibly because each 
bizarre casing is inhabited by an actor" - 
most of which Mr Worsley claimed 
preferred to remain anonymous. Before 
launching into what was possibly the first 

claimed that, "The grip of Dr Who is well 
illustrated by a boy of my ao 
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Barbara Wright was another centre- 
stage figure with an ordinary everyday 
background. Indeed the whole underlying 
theme of Doctor Who’s first year was the 


_jce of perils in 

___ey desperately 

seek a chance to get back home. Like Ian, 
Barbara was a mature, authority figure; 
intelligent and perceptive with sufficient 
strength of personality to withstand the 
shocks of being transported to paleolithic 


Anthony Cobum’s late entry to the line¬ 
up, the Doctor’s granddaughter Susan, 


uously perched ami 


by the pale light of his . 

no police box incongruously; 
the trees of Barnes Common. 

Producer Verity Lambert is of the view 
that, had she been with Doctor Who right 
from the very beginning, the series would 
not have started with the caveman story. 
It was just not strong enough, she opined, 
crediting Waris Hussein’s impressive 
direction as the sole reason for its modest 
ratings success in the autumn of 1963. 

Nevertheless, while considering An 
Unearthly Child a poor opener, Verity 
Lambert does acknowledge the merits of 
intriguing enough 

rday series. So why 
Ipisode is totally self- 
pt editor David Whi- 


*W?new& 


correct one; having paid copyright to 
Terry Nation to lift the plot of The Daleks, 
perhaps the publishers of that first 

fr °h essence DayMTOtekw’re-wrote 
the first episode. In doing so, he brought 
several of the ideas behind his choice of 
TARDIS crew of 1963 into sharp focus. 

The first ground-rule he established 
was the stage positioning of his central 
characters. Ian is obviously the hero. Still 
tall, dark and rugged looking but freed 


following throi 
travel. He w 

good chap, fit to wear the old boy’s ti 
Coal Hill School. 

From the accounts of June Barry, on 
of David Whitaker’s former wives, la 
Chesterton was closely modelled o 










fonn 

so is the penchant for speech-making, the 
affection for his granddaughter, and, 
apparently, his endless supply of stage 
props for every occasion, even including a 


“How quickly 




possibilities for taking ne 

It was Spooner who first brought 
humour into Doctor Who, modestly at first 
with Jack Cunningham’s Jailer in The 
Reign of Terror, but going flat-out by the 
end of his tenure with such characters as 
Peter Butterworth’s Meddling Monk and, 
in The Chase: Flight Through Eternity, 
Peter Purves* hillbilly, Morton Dill. 

With the addition of humour, Hartnell’s 
~ s complete. The 

s the “teenage" co 






^The Chase. 










WINTER SPECIAL 1991 

Fifty-two page UNIT Special. Free 
poster, details on the making of the UNIT 

Aaronovitch, Derrick Sherwin and 
Nicholas Courtney . Strip: The Man in 
the Ion Mask by Abnett and Williamson. 
Brief Encounter by Colin Baker. 







HCTII1C THE PART 


►Tony taunteM 
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happy playing a strange creature. 

“Aiiyway, I was quite pleased to be 
playing Jackson as a straightforward sailor 
without any problems - in the sense that I 

going to appear - would I end up with egg 
on my face?! I was at an age where I was 
less adventurous as an actor, happier 
playing a part within known boundaries. 
Yet often it is the actor with the 
experience who can, by the very fact that 
he knows exactly what he's doing^carry 

only way to do it is to put 101 per cent in it. 

Keith Barron giving it 
'u and 


“I was away in Birmingham recording a 
new episode of Juliet Bravo in which I 
played Logan, the lead policewoman’s 
boss, when I had a 'phone call. 

rehearse Doctor wlo the next day, they 

the end of the following January. By this 
time Peter Sallis wasn’t available to play 
Striker so they recast with Keith Barron. 

“The strike was a peculiar affair. It 
didn’t affect the Birmingham studio where 
I was doing Juliet Bravo but the London 
based Doctor Who was affected. After a 


5 forgotten. I did 
•mith and Jones 
comedy senes and tnen evenutally went 
back and did Enlightenments the January. 




Watching the ot 
great. People lit 
this 101 per c 


that much lager 

marvellously, was when he said son 
thing like 'It’s excitement like this tl 
makes eternity worth living’. A marv 
bus line and he said it for all it was wort 
^The S hirh 


Part Two. Originally something Jacksoi 
said was done in reported speech tc 
Striker but she thought it would be nicer tc 
actually see me deliver the lines. She 

course I was happy, it meant being in the 
extra episode but all filmed within the 

^Itho^iEnlightenment was a realh 
perb idea. I liked the concept o 


SFf’ though T like' ET and C_ 

Encounters , but there, we’re talking large 
budget spectaculars. However it was 
considerably better than Colony in Space - 


Colony in Space. In 1983 he took 
in Enlightenment , Barbara Clegg’s 

playing^ Turlough’s sailor teetotaller 

“I got the job via my agent. He just n 
ne day and said that the BBC had beer 
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end*of Part Or 
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finished product. However, director 
Fiona Cumming found the scripts very 
appealing initially, and began pre- 
production work on Enlightenment 
shortly after putting the final touches on 
Snakedance. As with her work on Blake’s 
7 and her previous Doctor Who serials, 

atmosphere to the production of Enlight¬ 
enment. Barbara Clegg took virtually no 

production, and Fiona only recalls meet- 


revisions in late September and early 
October 1982, and very little was 
changed during production. 

The rest of the production team was 
then assembled. Set designer Colin 
Green had previously worked on the Jon 
Pertwee serial Death to the Daleks. 
Make-up designer was Carolyn Perry, 


GETTING UNDERWAY 

Filming took pace from Wednesday 3rd to 
Friday 5th November 1982 at the BBC’s 


film studios in Ealing. This work included 
all the sequences on the decks of^both 

Two to Four. The cast required for this 
were the regulars of Peter Davison, Janet 


Crusades (The Lion and The Knight of 
Jaffa) in 1965, and as IMC First Officer 
Morgan in Colony in Space Episodes Two 
to She in 1971. Rehearsals were then to 
begin the following week, leading up to 
the first studio session. 

The black plastic spacesuits plus multi¬ 
coloured helmets and^backpacks were 

totry onatthe BBC Longleat Celebration 
in April 1983, and in May 1991 many of 
them were auctioned off at Bonhams in 
London. Dinah Collin (who had previously 
used Imagineering on Earthshock) spent 
much time^researching the vario^penod 

spacecraft would wear. Wrack’s costume 






„'S?TE 

to the backlog of ^ 


marker bouy shotsjn Pat Two. ^ 

Saturday 6th November for a week and a 
half before stud' ' ' ' ' 

for Tuesday 16 
November. The i 




• and had previously appeared in 
7 Doctor Who serial The Ice 
playing Penley. By 1982, he 


Lynda Baron, a character actress best 
known as Nurse Gladys Emmanuel in the 
BBC sitcom Open All Hours was hired to 
play Captain Wrack (and by coincidence 

secretary, Sarah Lee). Lynda had pre¬ 
viously been heard blit not seen on Doctor 
Who, since she had provided the vocals of 
Tristram Cary’s Ballad of the Last 
Chance Saloon in the 1966 serial The 
Gunfighters. When Barbara Clegg had 
written the part of Wrack, she had 
envisaged Glenda Jackson in t ’ 

For Valentine Dyall, E.... 0 - 

was to be the end of the trilogy of stc 
in which he was to appear as the B 
Guardian, directing Turlough’s act 
against the Doctor. He was joinec 
Cyril Luckham, the original actor to 
his opposite, the White Guardian. L 

character mTSt^One'^riA 


previous stoij Tern 








Turlough is entertained by the kidnapped \ 



sd together in 
I 3 Side One of 


BBC Records in February 1985. 
Although this compilation included The 
Milonga, that very distinctive piece of 
music was also released as a track on the 


BBC Radiophonic Workshop from BBC 
Records in 1983. 

Enlightenment was transmitted on 
schedule on Tuesdays and Wednesday 
from 1st to 9th March, 1983. The viewing 
figures were lower than the proceeding 
serials in the season, with the Wednesday 
figures being higher than those for the 
Tuesday transmissions. The Audience 
Appreciation figures though were good 

— ™ ' unpr0Ve “ e " t0 came 

~ ^higUy 


days or This Is Your Life on Wednesdd\ - 

fof T^ a gSw g H n °Ateri h D«'?o'r 1 Who 


_to. 85 from W.H. Allen in 

hardback (February 1984) with a paper¬ 
back under the Target imprint to follow 
(May 1984). The serial was marketed 
abroad to Lionheart in North America by 
the BBC as part of a^ package of Peter 

screened as both a four episode serial and 
as a TV movie compilation of one hour 
thirty minutes duration. The episodes are 
retained by the BBC Film and Television 
Archives on their original videotape. 





























































































































































































♦ CLASSIFIED ♦ 


NosTAuaiA 
& COM ICS 


WONDERWORLD 


WONDERWORLD 2 


AR TREK NEXT GENERATION 




April 11 th is an important date to 
remember for comic fans old and new. 

On that day, Marvel UK will be 
launching a brand new title in Britain... 



...will contain five never-before-seen 
strips, all created by the new wave of 
young British artists and writers. 

The five titles - Hell’s Angel™ Motormouth™ 
Warheads™ Pendragon ™ and Digitek™ 
all have one thing in common - MyS-TECH. 

This evil organisation will form a link 
between the strips, resulting in the regular 
crossovers by the characters from one strip 
to another and acting as the basis for all 
MARVEL UK continuity. 


"BACK 

ISSUES!! 

' MARVEL UK COMICS 
(OW AVAILABLE FROM: 

MARVEL 
BACK ISSUES 
NOSTALGIA 
& COMICS 
14-16 Smallbrook, 



DOCTOR WHO 

BARGAIN BOOKS 

100's OF NEW DR. WHO 
BOOKS AT SILLY PRICES. 
For our latest list of super 
buys send 50p to: 




Send q stomped self-addressed 
envelope for our free catalogue of 
Marvel, DC and Independent comics. 

All at cheap prices. 

FREE COMIC OR BADGE 

WITH YOUR FIRST ORDER 

Send to: 

COSMIC COMICS, PO BOX 1771, 
LONDON E17 9PW 

JOKES ^ 
FREE "k 


COMIC MARTS 


10 JOKE SHOP BY POCT(D^m) 
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January 3rd 1992 saw the transmission of the first serious 
documentary-style examination of Doctor Who on BBC 
Television in fifteen years. Made by the BBC’s Music and Arts 
Department, Resistance Is Useless was greeted warmly by its 
UK audience, although some viewers found the linking 
material, by an animated anorak, a little offensive! Jamie 
Woolley tracked the programme’s director Archie Lauchlan 
down for a chat about the retrospective’s genesis. 

series and put it back in the public eye than 


e the BBC ceased production ot new 
(Kies. Although BBC Home Videos 
now available, they do cost money and 


assigned to put the 
programme together. Beginning as a 
graphic designer on first BBC News, and 
then BBC Sport, he moved into Music and 
Arts, where he soon began working in 
production and has since graduated to 







needed luL-ector for it, so I put myself up 
for the job. For one thing, I knew that I 
was going to be in London av A 


so I really like working 


programme, it was a somewhat daunt in} 
task to select the most appropriate pieces 
for a half-hour slot. 

“We decided that a system of categor 
ies was the best way to present it with the 
Anorak doing the finks, rather than jus 
having a series of unrelated clips. We thei 
wrote out a list of about twenty possible 
categories which we whittled down to the 
dozen or so that appear in the prog 
ramme, and then set about looking for the 
clips to match each one. 

of the series, we also sent questionnaire; 
to some fans, asking them which clip; 
they would put in which category. We paie 


OUTSIDE SOURCES 



_„_he production te<_... 

of what they thought should be in the 
programme. 

“The other main source was myself and 
Teresa Griffiths, the assistant producer, 
just watching hours and hours of 
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THE ANORAK SHOOT 

T he shoot of the linking sequences for Resistance Is Useless featuring 'the Anorak’ 
took place on Thursday, 19 December 1991, in Studio A at the BBC Television 
Film Studios in Ealing. 

We drove over from Television Centre to Ealing Studios for a 2 O’clock start. Upon 
arrival, it became clear that none of what Archie had originally asked for had been 
provided. There was no anorak, only a couple of old jackets and a Parka, and although a 

provided. The Museum of the Moving Image had been asked to provide badges to put 
‘be Anorak, and they sent us a large bag full - unfortunately, all were exactly the 
le! Luckily. I’d brought with me a selection of my girlfriend’s brother’s badges, and 


to prove fortuitous. The dummy was built in two halves, and came apart at l 

which enabled us to mount a lantern with a red filter inside it, pointing up -- 

stomach. The ‘face’ was cut away from the dummy, and the Parka’s inner lining unpicked 
to allow us to slip the remaining ‘head’ section up between the inner and outer linings. 
This provided the illusion of the hood being suported by an invisible head. External 
lighting was provided by two high lanterns, one to the dummy’s far right, through a 
number of opaque strips to break up the light, and the other behind it to the left to 
provide backlighting. The dummy was mounted on a wobbly board to enable it to b 
rocked slightly as it was filmed. 

During the shoot, smoke was blown around the dummy to help pick up the light, an 
to provide a non-static background. Although no script had been written at this stage 
the red light inside the dummy was randomly faded in and out in order to suggest that 


















































Music is a funny old thing. I’m not a huge 
collector of film soundtracks -music for 

pictures; on its own, it is often dull and 
lifeless. Only Danny Elfman and Jerry 
Goldsmith (plus the odd John Barry Bond 


_n. Mark Ayres’ material falls into the 

latter category quite well. Unlike some of 
his Who contemporaries, Mark creates 

ambient sounds that fit the pictures. The 
Greatest Show in the Galaxy was Ayres’ 
first professional television soundtrack but 


Silva Screen arc--- 

their schedule of releases. Paddy 
Kingsland's wonderful music from 
Logopolis and Castrovalva, which is the 
only good thing about these stories, are 
due shortly and hopefully we’ll see more 
variety as the months go by. I know I’m not 
alone in praying that Silver Screen track 
down some Dudley Simpson music (oooh, 

synths!) and that they plunder the old 
Chappell vaults for some real Sixties stock 
stuff. If The Pescatons and The Greatest 
Show in the Galaxy releases are anything to 
go by, then The Curse ofFenric wasn’t just 


PROJECT GOLDEN AGE? 

How I wish the same could be said for BBC 
Home Video fans when it comes to one of 










r clip is OK and The Five Doctors 
-!r pointless. 



__ 

seasons than in the four previous ones 
together. 

Therefore : 

Cartmel’s first 


Yes, Warhead has se... __ 

bad language - everything I have cnuuse 
earlier New Adventures books for havinj 
But here, it has a relevance to th 
' ' n 



was the three complete episodes. Frontier 
in Space is one of the best Pertwee six 
parters. It’s intact and its release must be a 
possibility - so why is it here? Inferno is the 
best Pertwee story as far as Fm 
concerned, but why the lastepisode? Why 


through Six? 

Well, I can safely i_, —- -- 

certainly taken the notion that Doctor Who 
can successfully do any genre of literature 
to heart. Warhead is, to paraphrase 
Cartmel, a sort of sub-William Gibson 
cyberpunk novel. It’s cynical, dep 

morose, uninviting and populated L, - 

dimensional, totally dislikable post(ish)- 
holocaust characters.^everyone^of ’ 

mystery novel, you don’t always i 


language, and asks the reader to ask a lot of 

-— nfaau^nality and the things we 

jr world. Why, if we 



future society has ended up with unbreath- 
Tiuitl-national profit 


exhilarating. I would hate tc 
attempted again; like a good movie, tbe 
sequel can never be as good. However, as 
a one-off journey through the ultimate 
dark-side of Doctor Who, it is unbeatable! 

On a slightly more traditional front, this 
month’s Target reissues are two popular 
Davison era stories, the underrated The 
Awakening novelised by original scripter 
Eric Pringle, and the late Ian Marter’s 


BBC are still issuing Blake's 7 regularly on 
Home Video, and the latest ones include 
Colin Baker and Valentine Dyall in the Vila- 
based story City at the Edge of the A 

— - j j. -c ^ver-the-top 

—se, Paul Dai.,.. 

,„ OM . ..-y for the equally OTT 

Doctor Who story Timelash, in which 
Darrow gets his revenge by stealing the 
thunder in Colin Baker's show! More Red 
Dwarf tapes are out as well, all good 
fantasy comedy, including Kryten’s first 
appearance. This month sees the release 
of the full, unexpurgated The Hitch-Hiker's 
Guide to the Galaxy with several minutes 
of previously unseen footage, according 
to the BBC. Look forward to that slice 
of classic Douglas Adams! + 






































Digitok 

By John Tomlinson, Andy Lanning 
and Dermot Power 
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